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Executive Summary
The Center for Historic Preservation (CHP) at Middle Tennessee State University (MTSU)
produced this heritage development plan to help administrators and staff at Alvin C. York State
Historic Park envision future interpretation, use, and preservation of the resources located at the
park. In September 2017, park manager Joshua Waggener and cultural resource specialist
Hobart Akin hosted CHP director and Tennessee state historian Dr. Carroll Van West, fieldwork
coordinator Savannah Grandey, and education specialist Kira Duke at the park to visit the new
exhibits in the visitors center and ongoing work on the park’s various outbuildings.
In October 2017, Dr. West contacted the Deputy Commissioner of the Tennessee Bureau of
Parks and Conservation, Brock Hill, to offer the CHP’s expertise to build upon the extant
progress at Alvin C. York State Historic Park to improve the National Historic Landmark’s
programming and use of its resources as a major heritage asset in the region. The timing of the
progress at the park and the CHP’s assistance also aligned with the upgraded exhibition
regarding Alvin C. York and Tennessee in World War I planned for the new Tennessee State
Museum in 2018 as well as the 100th anniversary of the World War I armistice in November
2018.
Dr. West’s historic preservation class first visited the park in February 2018 to assess the site
and organize teams of students to address preservation needs, collections management
concerns, and interpretive suggestions as part of the larger heritage develop plan for the park
that focused on the homestead and the Bible school. Subsequent spring visits and student
research culminated in the presentation of findings to Dr. West and Waggener in May 2018.
Waggener suggested minor changes to the report and requested more information on the Bible
School. During the Fall 2018 semester, Max Farley and Casey Swank, students in Dr. West’s
historic preservation class, developed a fuller history of the Bible School for the report. The full,
final report was submitted to Alvin C. York State Park in December 2018.
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Site Plan
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Why the York Story Matters
The broad context and details of Alvin C. York’s life are clearly familiar material for the
employees of the Alvin C. York State Historic Park in Pall Mall, Tennessee, and the staff does
an admirable job of communicating narratives to visitors. Whether in the engaging exhibit found
in the visitor’s center, or in park employees’ compelling oral narration throughout the York
homestead, all of the park’s interpretive materials are comprehensible and interesting. Any
evaluation of the narratives conveyed at the park should start by acknowledging this essential
foundation. Nonetheless, the park can enhance its relevance to visitors and highlight a more
expansive story of historical significance by refocusing and streamlining some of its
programming operations, such as the guided tours of the historic resources and use of
collections items.
With the approaching 100-year anniversary of World War I’s end and York’s infamous battlefield
actions of October 8, 1918, it behooves the park to advance their presentation of York’s story to
emphasize an under-realized fact: some of the most historically significant activities of his life
took place after his World War I battlefield actions won him fame and renown. Though his
combat fame followed him the rest of his life, York used the platform and resources afforded him
by said notoriety to help usher education and modernization into his home region as well as
support intervention in the Second World War.
Making such adjustments to the oral presentation of York’s narrative not only has the potential
to ensure York’s lasting relevance to a wider range of park visitors, it also highlights stories the
park is better-served to tell from the physical site of his home and grounds. Alvin C. York’s life
serves as an ideal symbol of America’s transformation into a global superpower heavily involved
in international affairs over the course of the twentieth century while remaining heavily rooted in
the specific cultural and political context of the United States’ domestic conditions. An
examination of his life showcases rapid changes associated with the rise of globalization and
modernization. In York’s lifetime, he journeyed from a humble Tennessee farmer and laborer to
a renown international war hero. He used his broadened global perspective to try to bring his
community along with him into the modern era while remaining rooted in Christian and
nationalist values. The tensions that resulted from these complex motivations are ripe for
exposition.
Additionally, a dramatic period of his life that deserves greater attention was his contribution to
the buildup of pro-interventionist sentiment in World War II and his cautious embrace of a
position as a spokesman against isolationism. It is also important to highlight the fact that York’s
most historically significant contributions were built on the paid and unpaid labor of women
working in the home and on the farm. Addressing the contributions of the people who
maintained York’s household and farm will help produce a more holistic and accurate narrative.
The park administration may also consider addressing the myth and memory regarding York
today, as the memorials outside of his home have become part of the homestead’s landscape.
Together, these narrative shifts will help to ground the mythical figure of York in reality and
honor the actions of the people around him while reemphasizing York’s historical significance
beyond World War I. As long as the United States remains a major global actor struggling to
reconcile this role with its complex internal culture and politics, and as long as debates over
gender roles and the way we remember significant figures continue to rage in America, these
parts of York’s history will remain relevant and engaging to a wide range of park visitors.
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The park’s history of York begins in the visitor’s center with an exhibit panel explaining the
history of those who lived in the Valley of the Three Forks during York’s life. The subject of the
panel does not feature prominently in the guided tour, but there is no need to significantly
change this. There is one component of the background presented in the visitor’s center that
staff may consider emphasizing in their oral presentations, however: modernization was already
a force in the valley by the time York was drafted. That the valley had been “logged out” by 1915
by the Stearns Coal and Lumber Company is significant in York’s story for the way it
demonstrates significant change in the valley by the time the United States joined World War I.
This extraction of resources, colonial as it was, saw the area in direct dialogue and
consequence with other regions in the country as well as the world. The oral presentation
should be grounded in this context in order to more accurately reflect the complexities of the
region at the time as well as to confront the common myth of the area’s isolation. Similarly,
when discussing York’s early life, guides may highlight York’s role as a laborer on the
construction of the road that would eventually bear his name and later become part of U.S.
Highway 127. York would become a significant figure in this history of the area’s increasing
modernization, but it would be wise to highlight that these historical forces preceded his
notoriety.1
Regarding York’s service in World War I, visitors understandably expect to hear the story of
York’s battlefield heroics. The park already does a good job of relaying the traditional York war
narrative while also addressing the controversy regarding the role of York’s fellow soldiers in
capturing 132 Germans. This story is what attracts many visitors to the park, and York’s receipt
of the homestead and farm was an indirect result of his actions in World War I. At the same
time, the physical location of the park has very little to do with York’s battlefield service, so this
story should be a feature but not the focus of the guided tour. This section of the tour should
explicitly underline the theme of York’s exposure to a global perspective, including his time with
American soldiers of varied ethnicities, his experience of French culture, and his role in the
founding of the American Legion.
The guided tour presently does a good job of conveying how York’s fame was built on press
coverage rather than his battlefield experiences alone. One piece of information that could be
better highlighted, however, is that York only received his heights of fame and recognition
months after the end of the war. Even to present questions (rather than definitive conclusions)
about this timing could be thought-provoking for park visitors and give them an opportunity to
engage in analysis of the information they are presented with, bringing them into the process of
historical inquiry. Who did his narrative benefit? What about York’s story helped him to become
such a famous figure? These are useful questions for park visitors to consider.2
The park also does an admirable job of telling the more complicated story of York’s return to
Tennessee and his struggles to get the house completed, one that was much more complicated
than the version presented in the famous Sergeant York film. The story told on the guided tour
clearly explains the troubles York and his family had, from being left with an unpaid mortgage by
the Nashville Rotary Club up until the Yorks’ success in getting the house financed in 1921 with
the help of the national rotary club. One aspect of this story that may deserves attention,
1

David D. Lee, Sergeant York: An American Hero, (Lexington: The University Press of Kentucky,
1985), 1-17; Panel text, Visitors Center, Sgt. Alvin C. York State Historic Park, Pall Mall, Tennessee.
2
Lee, Sergeant York, 17-48. Douglas V. Mastriano, Alvin C. York: A New Biography of the Hero
of the Argonne, (Lexington: The University Press of Kentucky, 2014), 21-145; Panel text, Alvin C. York
State Historic Park; and Joseph Gamble, guided tour, Alvin C. York State Historic Park, Pall Mall,
Tennessee, April 11, 2018.
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however, is the role the postwar farm depression played in the Yorks’ troubles. Although the
park does a fair job of portraying York as a complex human being, placing him within the context
of wider economic and political forces helps to contextualize his story and connect his life to the
experiences of other Americans. This is both fuller history and gives visitors historical context
through which they can connect their own stories and understandings of American history to
Yorks.’3
A troubling part of York’s legacy that deserves mention is his promotion of a vision of his home
region as a bastion for Anglo-Saxon purity in his efforts to raise funds for the area’s
modernization. York’s reputation as a globally concerned humanist is complicated by this fact.
At once, he desired to connect his home region to the rest of the world through modernization,
while Once York got over his worst financial troubles of the early 1920s, he almost immediately
began to leverage his fame and newfound financial security into efforts to modernize his home
region as his own home was transformed by electrification and the installation of modern
technologies. He founded the Alvin C. York foundation to this end. These twin developments
could be tied together in the formal narrative. In 1925, he played a bit part in the Scopes
Monkey Trial, hosting famous lawyer and longtime perennial Democratic Presidential Candidate
William Jennings Bryan at his home before Bryan’s arrival in Dayton, Tennessee. This helps to
illuminate York’s devotion to his Christian faith and resistance to modernistic paternalism. (It will
also help connect, in narrative, historical significance, and, hopefully, heritage tourism, the York
State Historic Park to another National Historic Landmark in East Tennessee: The Rhea County
Courthouse in Dayton where the Scopes Trial took place.) At the same time, he displayed a
belief that rural Tennessee needed some degree of modernization via education in modern
agricultural practices. In 1926, the Alvin C. York Agricultural Institute was established and
opened in 1929. It held classes just one month after the stock market crash that signaled the
onslaught of the Great Depression. York served as its president until his ouster in 1936 after he
clashed with the school’s principal. York soon found another important role as a Project
Superintendent for the Byrd Lake project in Cumberland Mountain with the Civilian Conservation
Corps, a position he held until 1940. It was in these years that York had a lasting impact on the
institutions, economy and landscapes of his home region.4
All of York’s contributions and his life as a public figure were only made possible by
constant acts of domestic labor, and many other illustrative lessons about the effect of
modernization could be learned by outlining themes related to the home life of York and his
family. The guided tour experience already does a good job addressing these questions in
content, and Joseph Gamble, an excellent guide in general, displayed a refreshing level of
enthusiasm for telling these stories on the tour. Nonetheless, these stories could be given
deeper meaning by tying them to a theme that emphasized how essential this gendered labor
was to York’s status as a figure of historical significance while addressing the ways in which
women were systematically excluded from positions of institutionally recognized power. The
other aspect of the tour related to home and family life that deserves more attention are the
dimensions of leisure. The record players, radios, and recording machine in the house are all
fruitful objects to use to discuss this modernization of leisure time. Other aspects of the
modernization that could be consistently incorporated is the status of one of the outbuildings as
3

74.

Panel text, Alvin C. York State Historic Park; Gamble, guided tour; and Lee, Sergeant York, 71-
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Lee, Sergeant York, xi-xii, 69-92; Panel text, Alvin C. York State Historic Park; Carrol Van West,
Tennessee New Deal Landscape: A Guidebook, (Knoxville: The University of Tennessee Press, 2001),
166; and Michael E. Birdwell, Celluloid Soldiers: The Warner Bros. Campaign against Nazism, (New York:
New York University Press, 1999), 92.
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a playhouse for York’s daughters. And while it is not an especially essential piece of information,
the tale of York’s sons accidentally shooting a gun through his study door is amusing and
instructive about the gun culture of the home.5
Perhaps the most consequential period of York’s life was his role as a cautious
propagandist for American military preparedness for World War II. The guided tour would do
well to emphasize that York is most historically significant as a man who navigated the terrain of
being a public hero and symbol, using that role to argue for a muscular use of American might in
the world as well as leverage his fame to attempt to modernize his home region. Much like his
role as a modernizer was complicated by York’s deep religious faith, his advocacy for
preparedness was also complicated by his initial tendency to regard the war brewing in the
outer world as something the United States should try to stay out of. The earliest draft of the
script for Sergeant York did not deal with his war exploits at all, instead following his courtship of
his wife Gracie and his struggles to get the York Institute built. Indeed, it may have been York’s
very reluctance that eventually made him such a compelling spokesperson for preparedness
and anti-Nazism. York got past his latent anti-Semitism to develop friendly relationships with the
movie’s producer Jesse Lasky as well as studio head Harry Warner, who convinced him to go
along with the film’s transformation into a tale justifying the righteous use of military force.
One of the most fascinating subplots of this period that deserves mention on every
guided tour was York’s public rivalry with Charles Lindbergh. York greatly admired Lindbergh
but he developed deep divisions with the famous pilot over Lindbergh’s role in the nativist antiinterventionist America First movement, whose figures sometimes expressed approval for the
Nazi regime. A few months before Pearl Harbor, York had transitioned from a cautious advocate
of preparedness to a champion for intervention, acting as a spokesman for the Fight for
Freedom Committee even as the Federal Government investigated Warner Brothers for
propagandizing for war. After Pearl Harbor, York stayed actively involved as a champion for the
war effort, hosting a radio show called Tennessee Americans and touring the U.S. with the
Signal Corps, Red Cross and a country group culled from the Grand Ole Opry called the Camel
Caravan.6
York also used his financial windfall from the Sergeant York film to build a bible school
named after him, an effort that consumed the rest of his active public life. Besides the
introductory film, the interpretation at the park on this subject is light, perhaps because it was a
difficult period in York’s life. He struggled with a prolonged battle with the Internal Revenue
Service and never managed to get the school to host a full academic year of classes by the time
it fell out of use in the late 1950s. This period of his life also deserves attention for the way the
supposed peaceful warrior became an advocate for hyper-aggressive action in the Cold War. In
later years, York would advocate for preemptive nuclear strikes against the Korean peninsula,
complicating his image as a peace-loving Christian. While this period is not the most historically
significant of his career, his struggles and positions of the period are of note and deserve at
least some attention in interpretive materials, whether they be written or orally transmitted.7
The park’s interpretative framework is already more than competent and features some
of the themes this evaluation suggests should be stressed. Nonetheless, the interpretive
narrative at the park deserves some shifts in emphasis, the excavation of a few complicating
5

Panel text, Alvin C. York State Historic Park; and Gamble, guided tour.
Panel text, Alvin C. York State Historic Park; Gamble, guided tour; Bertrand, Celluloid Soldiers,
87-154; and Lee, Sergeant York, 92-116.
7
Panel text, Alvin C. York State Historic Park; and Lee, Sergeant York, 116-136.
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and inconvenient facts and for important themes about York’s life and career to be made explicit
to visitors. At times, the park’s presentation of York sticks too closely to problematic “great man
of history” narrative that portrays an idealized hero. A greater emphasis of York’s complicated
and sometimes contradictory relationship to modernism, his role as a sometimes reluctant,
sometimes vociferous voice for the use of American military might internationally, and the
elevation of stories about gendered labor and leisure life are all potential interpretive shifts that
deserve serious consideration. For now, these suggested alterations would best make sense via
slight alterations to guided tours. Compared to pressing preservation needs, changes in
narrative are highly desirable but less urgent, and the current employees of the park deserve
commendation for the fine job they have done up to this point.
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II. Preservation Assessment: York Home
Exterior Features
Roof
A new roof was put on the house within the past decade. Maintenance should include regularly
cleaning the gutters and drainage system so that water and debris do not pool or stand on top of
the roof leading to water damage.
Flexible extenders should be added to the end of the downspouts to carry water away from
foundation.

Figure 1. When the family renovated the porch, the roof was extended, as seen in this photograph

Figure 2. Roof line, east elevation
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Figure 3. Gutter along roof line of the enclosed porch (south elevation)

Foundation
Local, block-cut sandstone comprises the continuous, mortared foundation that sits beneath the
main block of the house as well as the small, one-room addition to the rear of the house. The
enclosed back porch has a new staircase and landing, which sit on a cinder block foundation.
The front porch is on a brick foundation with poured concrete on top
The foundations are in good condition. Maintaining the landscaping such that it does not
encroach upon the foundation is important to prevent the foundation from cracking, retaining
moisture, and inviting biological growth.

Figure 4. Detail of sandstone foundation found around the entire house, with the exception of the new front porch and
enclosed side porch
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Figure 5. Cinder block foundation supports the stairs and poured concrete landing to the enclosed back porch

Figure 6. View depicting the original foundation and the cinder block foundation supporting the landing and staircase

Chimney
Exterior chimneys are located on the east and west elevations of the house. The chimneys are
made from sandstone bricks. In historic photographs from the 1920s, the chimneys are not
painted. They are in good condition. Regular maintenance of the landscaping around the base
of the chimneys as well as regular cleaning of the gutter systems above will prevent the
retention of moisture around the chimneys.
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Figure 7. Detail of chimney on west elevation

Figure 8. Detail of chimney shoulder on east elevation

Figure 9. The landscaping near the bases of the chimney needs to be manicured to prevent retention of moisture
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Landscaping
With the exception of some overgrowth along the foundation of the house, regular maintenance
of vegetation throughout the year will help to prevent any damage caused by vegetation.
Maintenance should include trimming back plants and shrubs in order to allow space for the
foundation to dry after rain as well as to prevent growth from cracking the foundation or wood
clapboards.

Figure 10. Looking west. Shrubbery lines the front porch area

Figure 11. Detail of landscaping along the front porch

Full-façade porch
The original Colonial Revival-styled stoop no longer exists. In its place is a two-story portico with
four simple, squared posts, installed c. 1960. Family members recall the porch changing in the
1960s, around the same time that Alvin’s health and mobility began to decline. The larger porch
allowed Alvin to roll his bed or wheel chair onto the porch and sit with family members and
visitors.
11

Poured concrete rests upon the foundation with two concrete steps leading from the sidewalk to
the porch. The poured concrete floor is cracking, causing a separation between the porch and
the house. Using new concrete to infill the porch would help maintain the integrity of the porch
floor over time and will prevent the retention of moisture and biological growth. Take care to use
a concrete mixture with a similar composition to the porch floor. This will prevent the different
concretes from expanding, contracting, and shedding water differently which can lead to
premature failure of the repair.

Figure 12. c. 1922 photograph of York home with original porch. Note the open side and rear porches (Courtesy of
TSLA’s Tennessee Virtual Archives, Alvin C. York Collection)

Figure 13. Historic family photograph of York family sitting on original porch, date unknown
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Figure 14. Detail of poured concrete porch and concrete steps leading up to porch

Figure15. Detail of crack running length of front porch between poured concrete and siding of house

Enclosed Back Porch
The enclosed back porch is original to the house. A new staircase and landing were added c.
1970. The stairs and landing are made of poured concrete. Cracks are present in the staircase
and need to be repaired to ensure safety and prevent the retention of moisture. Using poured
concrete to fill the gaps is recommended. The staircase and landing are supported by a cinder
block foundation. The original portion is supported by the same block cut sandstone original to
the rest of the house. Maintaining the gutters that are on either side of the back porch is
important to abate water damage around the foundation in the future.
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Figure 16. View of enclosed back porch with c.1970 staircase and landing

Figure 17. Detail of crack in the concrete stairs leading up to enclosed back porch
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Figure 18. Space underneath the enclosed back porch should be cleared out

Enclosed side porch
The enclosed side porch was originally built as an open porch and has since been enclosed.
The bottom half of the exterior wall is clad with units of concrete cast to look like stone, often
recognized by the trade name permastone. The upper half of the wall is perforated almost
entirely by windows. A concrete sidewalk leads to a central door on the east elevation of the
room. Overall, this enclosed porch is in good condition. Routine maintenance of the landscaping
and ensuring proper water flow away from the foundation will prevent moisture retention around
the foundation.

Figure 19. c.1922 photograph with York home in background. Looking west. Note the side porch is open and
supported by columns (Courtesy of TSLA’s Tennessee Virtual Archive Alvin C. York Collection)
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Figure 20. Full view of enclosed side porch, east elevation

Interior Features
A Note on early fiberboard
Much of the interior of the York home is clad with Beaver Board and similar fiberboard materials.
Early fiberboard, such as Beaver Board and Upson Board, was widely used as a building
material in the late 19th and early 20th-centuries. This fiberboard is composed of layers of
compressed wood pulp, little better than thick paper. The interior walls and ceilings of the York
house were originally constructed with fiberboard and most of it is intact. Early fiberboard is
often considered a temporary building material since it is subject to mold, expands and
contracts with humidity, is easily damaged, and very flammable. Where sheets of fiberboard
were joined, the recommendation of the manufacturer was to leave a small gap between the
boards and cover the joins with wood battens. This practice was not thoroughly observed in the
York house, resulting in cracks, warping, and gaps between boards.
Foyer
The ceiling has a minimal amount of water damage. At one point the water leaked over the
crown molding and down the wall (the latter will be addressed below). The crown molding is
discolored from the water leak. According to park staff, the source of the water damage has
already been repaired. The damaged ceiling area and crown molding should be sealed with a
lacquer primer-sealer to prevent the stain from bleeding-through. The ceiling and molding can
then be repainted to blend in.
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Figure 21. Foyer ceiling water damage

Figure 22. Fiberboard warped along baseboard and is damaged by return vent

Figure 23. Fiberboard warping from above
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Figure 24. Damage to fiberboard wall, baseboard, and door frame

Figure 25. Damaged paint on baseboards and bathroom door

The fiberboard walls have warped in places and have been damaged over time. The area
beside the air return (behind piano) and behind the bathroom door are the most significant. The
bathroom’s door knob appears to have punctured the wall at some point. It was repaired with
plaster and is easily noticed. The damage to the walls revealed the original color of the room
was similar to the pink color of the walls in the dining room. Warped fiberboard can be
straightened but the process may lead to additional damage. It is therefore recommended that
warped boards be left as they are. The paint on the baseboards, bathroom door, and door frame
has been worn off in places. The puncture beside the air return vent should be filled with a latexbased, white vinyl, or phenolic non-shrinking caulk. More than one pass may be necessary to
bring the repaired surface flush with the original surface. The area of the wall that has water
damage should be sealed with a lacquer primer-sealer. All of the walls can then be repainted
either the current or original color.
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Figure 26. Linoleum tacked to stairs in foyer

Linoleum on the stairs is in worn condition. Although the floor covering is not original, that
linoleum on these three stairs has been preserved may indicate its importance to the site. There
are areas that should be cleaned with mild soap and water. The linoleum needs a clear covering
to protect it from further wear.
Downstairs Bathroom
The current pipes under the sink are not historic. Replace these PVC pipes with appropriate
historic pipes, such as galvanized iron. Vinyl floor covering is peeling up at the door. It should be
reattached to floor, or removed entirely.

Figure 27. Bathroom sink’s PVC pipes and vinyl floor covering
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Figure 28. Damage to bathroom sink

A leak from the left-hand faucet has worn away the sink’s porcelain enamel, resulting in the
underlying cast iron rusting. Repair the leak and re-porcelain the sink to prevent further
damage.

Library/Study

Figure 29. Bullet hole in library door

There is a bullet hole in the library door. It happened when some of Alvin York’s grandchildren
accidentally shot one of his guns while playing in the library. According to the oral tradition, it
went through the door, narrowly missing another grandchild coming down the stairs. The hole is
not causing harm and may be an opportunity for interpretation.
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Figure 30. Warped board near library door

The fiberboard wall has warped. As stated previously, the methods of repair may do more harm
than good. It is recommended that the warped boards be left as they are.
Kitchen

Figure 31. Insect infestation and paint discoloration under kitchen window
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The kitchen was first renovated in the 1990s. Two subsequent renovations left the room in good
repair. There is, however, an infestation of beetles, as well as paint discoloration under the
window. The insects need to be exterminated and this
section of wall repainted.
Dining Room
There was evidence of rodents and insects in the dining
room. It is recommended that an exterminator treats the
area.

Figure 32. Mouse droppings on dining room window sill

There is a crack in the wall over the doorway to the living room near a join in the fiberboard. Fill
the crack with a latex-base, white vinyl or phenolic non-shrinking caulk and repaint the area.

Figure 33. Crack in the dining room wall
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Living Room
There are several areas of damage to the walls of the living room. The walls in the living room
are made of fiberboard and have been wallpapered at least twice. Due to fiberboard’s tendency
to expand and contract, it was not meant to be wallpapered. There are three areas where the
original wallpaper is visible at the site of wall damage.

Figure 34. Damage to living room wall

Figure 35. Detail of damage to wall

At some point rips in the top layer of wallpaper have had repairs attempted with cellophane
tape. In an effort to protect an earlier layer of wallpaper, a picture frame and glass are attached
to the wall between the mantle and the door to the enclosed porch. There is also a hole in the
wall behind the door to the porch. In addition to the more severe damage, there are several
areas that show discoloration and the wallpaper has started to peel near the ceiling.
Due to the delicate nature of both the fiberboard walls and the wallpaper, professional wallpaper
conservation is recommended. In the meantime, it is recommended that spacers be placed on
the screws between the frame and the wall to allow air circulation behind it in order to deter
mold. There is a small piece of molding on the left-hand side of the mantle where it abuts the
wall that is no longer properly attached. Reattach with wood glue and repaint if necessary.
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Figure 36. Discoloration and peeling wallpaper near ceiling

Figure 37. Earlier wallpaper protected by frame and glass
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Figure 38. Nail holes and cracks at joints of fiberboard

Cracks are visible in several places where the fiberboard is joined. There are also small nail
holes. Fill the small holes and cracks with a latex-based, white vinyl or phenolic non-shrinking
caulk and repaint the area.
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Figure 39. Cracks in door frame leading from living room into dining room

Cracks are visible in the door frame leading from the living room into dining room. These cracks
are mostly likely due to dryness. Fill cracks with wood putty (follow manufacturer’s instructions)
and repaint the door frame.

Figure 40. Worn/peeling paint on divider between living room and bedroom
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Figure 41. Worn paint on door and door knob plate

The paint on the room divider between the living room and the bedroom is worn and peeling in
places. The door to the enclosed side porch has holes from a piece of hardware that had
previously been placed there and removed. It also has worn and peeling paint. There is wear on
the door knob plate, as well as green paint from when the door was painted. These are all
wooden surfaces, so they should be sanded or scraped, the holes filled with wood putty, and
repainted.
First Floor Bedroom

Figure 42. Loose, damaged wallpaper in bedroom
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Figure 43. Detail of damaged wallpaper

Enclosed Side Porch
The side porch, while original to the house, was enclosed c. 1950. The interior space is now
clad with horizontal board and plaster. The floor is concrete. The upper wall space has four bays
of windows on either side of the central door in the east wall and four windows each on the
north and south elevations. Gaps in the horizontal wood boards need to be filled with a white
caulk and repainted. Cracks in the concrete should also be filled to ensure the stability of the
flooring. Electrical wires and outlets are present in the space. The wires should be covered in to
ensure tour safety and prevent possible electrical fires if moisture enters the room.

Figure 44. Detail of horizontal board and plaster walls meeting the concrete floor
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Figure 45. Electrical wires hanging along walls and the floor in enclosed porch

Figure 46. Close up of horizontal board and ceiling meeting the chimney

Staircase
The stairs leading from the first floor foyer to the second floor landing are in stable condition.
Given that the stairs are original, the steepness makes them non-ADA accessible. Cosmetic
damage is present along the wood railing.
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Figure 47. Cosmetic chips in the wood are present

Blue/Southeast Bedroom
The “blue” bedroom is the bedroom located nearest the upstairs bathroom at the southeast
corner of the house. This room interior is clad with horizontal boards that are painted blue.
Moderate concerns in this bedroom include the various gaps between the horizontal boards.
The differences in sizes are most likely due to variations in moisture that seeped into the wood
and caused it to expand and contract over time. The gaps may also be caused by movement of
the building and underlying material to which the boards are attached. Though the gaps do not
require immediate attention, caulking the major gaps at some point in the future is an option.
Nail holes are also present and can be filled with a wood putty and repainted. The ceiling and
the flooring are also comprised of the same type of wood board, painted white and brown
respectively. There is a section above the door in which the boards seemed to have been
replaced. These boards are slightly wider than the rest of the boards on the walls and are
placed at an off-center angle.

Figure 48. Various sizes of boards are present over the doorway
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Figure 49. Gaps in the wall boards

Figure 50. Floorboards in the blue bedroom

Floral/Northeast Bedroom
The “floral” bedroom at the northeast corner of the house has cracks in the ceiling as well as
cracks in the fiberboard walls, which are covered by floral wallpaper. Because both the
fiberboard and wallpaper are delicate materials, professional wallpaper conservation is
recommended. The cracks in the ceiling should be caulked or sealed as needed. Such cracks in
the ceiling should be monitored for worsening. If cracks advance aggressively, assessing the
framework of any attic space above may be necessary. Other needs in this room include the
removal of the wooden framework placed in the room when the park had plexiglass installed by
the doors for tours.
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Figure 51. Large cracks are present in the ceiling of the floral wallpapered bedroom

Figure 52. Large cracks in the ceiling run close to the light fixtures

Figure 53. Loose wallpaper is common in the bedroom
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The Seafoam/Middle Bedroom
The second floor “seafoam” bedroom is located along the north wall of the house in between
two other bedrooms (with floral bedroom to the east). This bedroom has fiberboard walls
painted a light blue-green, or seafoam color. What appears to be moisture damage has caused
pieces of the fiberboard on the ceiling to deteriorate and separate from the material to which it is
attached. For fiberboards with severe damage such as pictured in Figure 54, full replacement is
necessary. For less advanced issues, like small cracks, a caulk and paint should maintain the
boards for now.
Similar to other rooms in the house clad in fiberboard, small gaps are located between some of
the joins where the boards meet. Caulking these seems is recommended. Remove the wooden
framework that once held plexiglass in place.

Figure 54. Fiberboards over the ceiling are deteriorating, with large holes such as the one pictured

Figure 55. Fiberboards on the ceiling and walls are beginning to separate
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Figure 56. Wooden framework used by park in the past to encase room for tours

Green/Northwest Bedroom
The northwest bedroom’s interior walls and ceiling are clad with fiberboard. Green paint and
wall paper dresses the fiberboard. There are cracks in the fiberboard on the painted walls and
the wallpapered wall. Given the fragility of the wallpaper and fiberboard, professional wallpaper
conservation is recommended. On the walls that are only painted, caulking the cracks and
repainting with a paint closest to the original light green is recommended. The ceiling also needs
to be caulked to fill in cracks and gaps. Removal of the wooden framework used to hold
plexiglass is also recommended.

Figure 57. Seams between fiberboard on ceiling
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Burgundy/Southwest Bedroom
The second floor “burgundy” bedroom located in the southwest corner of the house is in the
best condition of all of the upstairs bedrooms. Cracks and separation in the fiberboard ceiling
tiles are the most pressing issue. As in the other upstairs bedrooms, caulking cracks and
reattaching separated pieces where necessary is recommended. This room also has wooden
framework used for plexiglass which should be removed.

Figure 58. Fiberboard tiles on the ceiling have cracked
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Figure 59. Painted wood board is still in the room from former encasement

Second Floor Bathroom
The upstairs bathroom needs major repairs. The linoleum flooring has cracked and is peeling in
multiple places. For smaller cracks, applying a seam sealer will prevent cracks from worsening.
For places in which the flooring is peeling, re-adhering the linoleum is necessary.
The walls are covered in tile-patterned linoleum. Large rips and cracks caused by moisture and
poor ventilation are present throughout this wall covering. Where possible, reattaching the
linoleum to the walls with adherent is recommended. If extent of deterioration prevents practical
repair, recladding the walls with a reproduction linoleum, or similar-appearing linoleum is
recommended.

Figure 60. Linoleum in upstairs bathroom
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Figure 61. Detail of damage to wall linoleum

The tub in the upstairs bathroom needs to be emptied of items and no longer used as storage.
To prevent future deterioration, recaulking the tub is needed. Moisture damage near the tub and
shower area has caused damage to the linoleum, especially in areas where the linoleum meets
the tub. The areas along these seams should be cleaned and linoleum secured to the wall as
necessary.

Figure 62. Bathtub in upstairs bathroom is used for storage
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The wood trim near the bathtub has deteriorated due to moisture damage. If the damaged wood
cannot be sanded and repainted due to deterioration, replacing the trim with similar wood pieces
and repainting is necessary.

Figure 63. Deteriorated wood trim

The sink should be cleaned and possibly reporcelained, as years of water exposure has eroded
the original porcelain enamel, allowing the underlying iron to rust. Replacing the sink at this time
is not necessary given that this bathroom is not used for tour-goers. The linoleum above the
sink has many small tears as well as major tears along the top of the sink. It should be cleaned
and reattached the underlying material as necessary.

Figure 64. Sink has water damage from years of deferred cleaning
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The bathroom door should be resealed at damaged areas (chips, scuffs as seen in Figure 82) to
preserve the integrity of the wood. The knob on the door is missing and should be replaced with
a period correct doorknob.

Figure 65. Door to bathroom has been scratched and is missing a doorknob

Basement
The basement is largely uninsulated, leaving pipes and ductwork vulnerable to changing
temperatures and moisture levels underneath the house. Currently, the park is using a space
heater to keep pipes from freezing in the winter, leaving the house at risk of fire damage. An
exhaust fan can be placed in the basement window, underneath the enclosed back porch area,
to abate moisture and help keep pipes cool in the summer. Insulation around the ducts are in
need of repair, or should be reinsulated altogether. The materials in the basement should be
removed or reorganized if removal isn’t an option. Mold on the masonry and mortar, as seen in
Figure 66, should be thoroughly cleaned with soapy water and soft, natural bristle brushes.

Figure 66. Moisture in basement has led to issues in foundation
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Figure 67. PVC pipes in basement are uninsulated

Figure 68. A space heater is used to keep pipes from freezing

40

Windows
Most of the windows in the house are original and remain in relatively stable condition. Insect
nests and hives are found in the exterior upper corners of some windows. Pesticide treatment is
needed to remove the nests and hives in order to prevent wood damage. Window sashes and
frames should be repaired as needed (with consolidant, patching, or splicing) in order to retain
as much original material as necessary. Repainting the window sashes would benefit the overall
aesthetic of the house. Windows need glass and wood cleaning on the interior. Bugs are
present on the windows in cooler seasons and need to be exterminated using non-toxic
pesticide sprays.

Figure 69. Hive on exterior of window

Insect infestation
Bugs are a major problem throughout the interior of the York home. Bugs, especially Asian Lady
Beetles, are found on the walls and the ceilings of the upstairs. A pesticide treatment is
recommended throughout the house in order to eliminate current infestations.
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III. Interior Furnishings, Preservation, and Interpretation
General Preservation Guidelines:
The Alvin C. York State Park has many artifacts; the proper preservation of significant items
always needs to be part of the park’s planning.
Documentation and Digitalization
•
•

To keep track of extant artifacts, a complete inventory should be done. This will help the park
organize their collections and more effectively use items for programming. An inventory from
c.1986 is in the York Collections at the Tennessee State Library and Archives.
Digitalization can also increase the lifespan of your collections. By digitalizing original
photographs and placing copies on display, visitors can still get the full effect of photographs
and the park will not have to worry about the preservation efforts of the copy on display.
Light damage

•
•

It is best practice to keep objects out of direct sunlight or where they might be affected by other
kinds of harsh light.
To limit long spans of exposure, consider rotating significant objects to spaces with less
exposure.
Pests/rodents

•

Preventative measures include general housekeeping, keeping food separate from collections,
and quarantining infested objects until the infestation is abated.
Temperature and Humidity

•

Too high of temperature and humidity can encourage pests and melting or warping of artifacts;
too low can cause embrittlement. Constant fluctuations exacerbate this damaging process. To
keep your collections in the best shape, maintain the temperature between 68 to 72 degrees
Fahrenheit with the humidity between 45-50% RH (relative humidity). A small humidity and
temperature instrument is fairly affordable and will help staff monitor conditions in the home and
any future storage areas.
General Collections Management Guidelines

•

•

Mission Statement: If you have organizational mission statement, make sure it still fits within
what you and shareholders want the site to achieve. While reorienting a mission statement can
often require lengthy bureaucratic processes, a guiding principal for your collections
management can be developed internally to help ground future care, use, acquisitions, and
deaccessions of artifacts.
Collections Policy: consider developing a collections policy. This will contain your mission
statement and/or collections guiding principal, the scope of your collection, and your policies on
acquisitions, loans, deaccessions, and use of artifacts. The collections policy is a
straightforward way to lay out everything in writing, which makes it easier to deal with interested
parties.
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•

•

•
•

Transferal Paperwork: Regarding the multiple parties involved, we suggest creating paperwork
that states agreements in writing and passes ownership to the park. This would be beneficial, so
groups know what is expected of them, where the liabilities lie, and how to proceed with further
collections actions.
Documentation: create documentation of your collections. Having an organized and detailed
inventory will aid in new programming, seasonal programs, etc. Develop a numbering system
and giving each item an accession number will help to create a full and organized record of your
artifacts.
Consider the practicality of collections management software for your objectives, such as
PastPerfect.
Collection rotation: Replace artifacts that are showing damage with similar artifacts in storage.
When possible, place the damaged artifacts in an environmentally controlled space
(temperature at 68-72 degrees, 45-50% RH) in acid-free boxes and tissue paper.
Interior Interpretation
The interpretation of the home will feature Alvin’s home life and post-war career with the period
of emphasis ranging from 1920s-1950s. Ultimately, the goal is to curate the collections to reflect
this period, removing technology and items that do not belong. While not wanting to focus on his
military service, the story should briefly be told at the beginning of the tour in order to set the
stage for the man Alvin would become after World War I. In telling Alvin’s story, the
interpretation may best revolve around the main themes of globalization, modernization, farm
family life, and the popular myth(s) surrounding York. The home and farm can represent a
microcosm indicative of these larger narratives. There are key items and stories that can be
highlighted in each room in order to evoke empathy and encourage visitors to think globally
through local contexts.
One main concern to address is the development of an environmentally controlled storage
facility. Many items may not fit into refocused and streamlined interpretation but are still valuable
and should be properly preserved and stored for later programming purposes and research
potential. It is also recommended that the park receive full ownership of all items in the house
from the family. The transfer of ownership will allow park staff to have greater authority over how
the objects are presented and preserved.
Foyer: Interpretation and Key Pieces
Ideally, the tour will begin in the foyer with the guests entering from the front porch. Guests who
visited York during the period of significance entered through this door and it will allow park
visitors to begin to get a sense of what these previous guests felt. To begin the interpretation,
the narration may begin by giving a brief background on Alvin’s early life and military career
(ultimately leading to the acquisition of the house) and then move on to discuss his public
image. This would be an excellent time to interact with guests and ask what they know about
his life, if they have seen the movie, etc.
This initial interpretation may begin with York’s rambunctious youth and his subsequent religious
awakening. While York did change his demeanor and attitude after finding religion, his history is
what allegedly caused the local draft board to select Alvin for military service rather than his
younger brother, who was of prime draft age. The narration should then progress to discuss
how he was a conscientious objector to the war because of his religion, yet despite this he was
successful in combat and received various accolades for his service in World War I. This will
contextualize discussion of the ‘reluctant war hero’ perception that followed York and can later
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be deconstructed by discussing his pro-war and nuclear weapons sentiments and his
propaganda for the Second World War.
To illustrate these points, this narration may feature the key items of the room, the Medal of
Honor and the Croix de Guerre certificates that are located above the piano. These items were
the first things that guests saw upon entering the house and it showcases the pride with which
the York family regarded his military service and subsequent fame. While other parts of the tour
will discuss in detail his post-war career and family life, the main reason visitors come to the
park is because they are aware of his military career. It is also important to highlight these
pieces because without his service and recognition, he most likely would not have rose to fame,
received the house, or had the many visitors travel to see him regularly.
Artifacts: Preservation Concerns
The most pressing issue in this room is the amount of direct sunlight that comes in through the
windows and door. While the certificates are digitally scanned copies, the other photographs
and certificates in the room are not. These materials are irreparably damaged by the constant
UV rays and if they remain in their current location they will continue to deteriorate. It is
recommended that all certificates and photographs be replaced with digital scans and the
originals properly stored following the most recent preservation practices. This is an urgent
matter than needs to be addressed after a proper storage facility and materials are acquired.
Park administration may also consider placing UV filters on the windows to reduce the amount
of harmful rays that enter the home.
Another urgent issue is the shelf of books located on the wall between the radiator and the
entrance to the library. The spines of these books are deteriorating from UV rays and constant
friction from contact from guests who accidentally brush against the books as they move about
the space. It is recommended that this shelf and books be removed from the foyer as they do
not serve a purpose for the interpretation or narrative in that space. These books should be
properly stored following most recent preservation practices and can be used as part of the
rotation process for the other books in the library.
The piano and bench are in need of repairs, but this is not an urgent issue. There are scuffs,
scratches, and dents in both of these items that can easily be repaired.
The last issue that needs to be addressed in the foyer is a broken step leading to the kitchen
and the stairwell to the second floor. While it is fine for now, there is a crack that is causing
bowing when stepped on that could lead to larger issues in the future.
Further Recommendations
Additionally, it is recommended that the cork board on the south wall be removed. It is unclear
when it was made, who it was made by, and there are inaccuracies on the board. It is also
unclear if the piano was in this particular room, or the home, during the period of significance. It
is recommended to use photographs and interviews with the family to find out if this piece fits
into your interpretive goals.
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Library/Office: Interpretation and Preservation
The current interpretation of the room looks at Alvin’s life, beginning with the movie as a
reference point. The discussion covers his early life, conversion and service. It progresses to
explain the transition in his worldviews, resulting from the international exposure military service
provided. Because of this, he works on self-improvement through education and educating and
improving the lives around him, thereby moving into philanthropy and public relations.
The suggested interpretation for the room follows the same vein. Continue to discuss York’s
transformation. There is already interpretation of the chair and bookshelf as a way of addressing
his work in education and self-improvement through writing, but there could be more specific
information incorporated regarding how he brought what he learned from other countries into his
life and space. Another great topic to discuss would be York’s speeches and his work with his
speechwriter, Arthur S. Bushing. The story about the bullet hole in the door is also interesting
and should be continued to be shared.
Preservation concerns within this room include light damage to books and other artifacts. Park
administration may consider placing UV filters on the windows to mitigate this issue. Also,
rotation of the artifacts is suggested, especially for the books. When possible, the volumes on
the shelf should be placed into an environmentally controlled storage and the books in storage
could be placed on display. The painting on the ground should be removed from the floor. The
photographs on the wall should be digitized and copies put on display.
Parlor: Interpretation and Key Pieces
The main interpretive goals for the parlor include the themes of modernization, family, and
entertainment. Modernization can be discussed by highlighting the different technologies in the
room and how they were used to entertain the family and their guests. An interesting story to
tell in this space is how the record player and recorder were used to capture the conversation
and music that were occurring in the room. If any of these recordings are available, park staff
may consider transferring them onto a modern digital format that can be played during tours.
This part of the tour can also highlight the variety of guests that visited the York family.
This room can also use the bible to interpret the family’s religious background and incorporate
information about the Bible School York built. This room could have been used to discuss
religion and biblical teachings with family and guests. There is also the photograph of York and
Pastor Pile on the wall to which guides can refer when the group of visitors are familiar with
York and Pile’s relationship in the movie.
Preservation Concerns
Similar to other rooms in the house, too much sunlight enters the room. It is recommended that
all photographs be scanned and replaced with copies and the originals properly stored
elsewhere. Park administration may also consider placing UV filters on the windows.
There is great concern with the deterioration of the family bible on the desk. Not only does it
receive direct sunlight, but the desk lamp shines directly on the bible whenever the lights are on.
It is recommended that the bible either be replaced with a similar copy and the original properly
stored, or that the bible is at least moved away from the lamp and the sunlight.
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As mentioned elsewhere in the report, the frame and glass placed over the original wallpaper
should be removed and cleaned of any mold and replaced with spacers on the screws to
encourage airflow beneath.
If possible, the crank phone behind the French door should be moved to a location that can be
observed in order to interpret the modernization of the York home and the valley. The door can
also be temporarily closed to show the phone rather than have it moved.
First Floor Bedroom: Interpretation and Key Items
The main interpretive goals for the downstairs bedroom is to discuss the themes of globalization
and family. Globalization can be discussed by using certain photographs on the wall and York’s
suitcase. Photographs on the wall include various speaking tours, politicians, and celebrities
that indicate who York interacted with and some of the events that he participated in after his
military service. The suitcase that is in the room can also be used to interpret globalization. It
was purchased after his return from Europe and was most likely used for his tours.
Preservation Concerns
Sunlight and UV rays are also a major concern in this room. Park administration may consider
placing UV filters on the windows. It is recommended that UV filters be placed on the windows.
The dress should also be removed from the bed, perhaps hung up in another location in the
room that it will not receive as much UV damage.
It is recommended that the hospital bed be removed and replaced with a replica of the iron bed
that can be seen in the photograph on the parlor’s mantle.
Adding curtains to the entrance to the downstairs bedroom should be considered. Alvin and
Gracie York had a curtain during their usage of the room. Many might be surprised that this was
their bedroom and they also will not be distracted during the interpretation of the parlor.
Kitchen: Interpretation
The current interpretation is on the preservation of the kitchen with some focus on hired
hands and chores. The guides discuss physical materials of the kitchen and how it first looked
when the park took over. They also discuss finding the fireplace and burn marks on the floor in
front of the fireplace and replacing the boards under the sink and cupboards.
The suggested interpretation of this space is to take the next step to focus more on the
domestic labor of the farm and the gender roles involved in the household. There is
interpretation of this in the dining room, so this could shift to the kitchen to expose visitors to the
idea earlier. Talk about the difference in roles depending on gender (indoor/outdoor differences)
and the presence of hired help that enabled the running of York’s household. Also, talk about
who these people were. If possible, try to find sources that provide specific names and research
the individuals. Who worked on the farm? What did they do? What might their experiences have
been like?
The discussion of preservation in this room is interesting, especially information about
differences in the floorboards and the discovery of the fireplace. For artifacts, the cast iron pail
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could stay by the hearth. The religious artifacts would serve the function of the parlor space
better. The mirror above the fireplace should be removed and interpretation could point out the
hole where the stove would have gone. Guides should continue to highlight the knives behind
the plexiglass and the stories of Gracie’s perception of her safety at the York home.
Dining Room: Interpretation
The current interpretation of this space includes hired hands, visitors, and discussion of shifts
in eating and work. Sometimes there is incorporation of family stories, like irritating Gracie and
her sister with a taxidermy fish, a lamp that York used to write love letters to Gracie, and a
brooch given to Gracie from the Tennessee Suffragette Society.
The suggested interpretation is to switch the discussion of labor in the household to the
kitchen and to continue interpreting the family and Gracie in this room. Gracie should take a
larger part in the narrative of her own home and this can be done by combining her own
accomplishments with York’s.
To allow Gracie to stand alone, discuss what her life was like, her perception of her home
region, and how York’s fame affected her. How did she feel about York being away and what
role did she take on when it came to the public?
The preservation concerns in this space include clearing it out and/or better organize the
artifacts to allow visitors better views. Choosing which artifacts are useful for the new suggested
interpretation will help reduce the clutter and refocus the objective for the room. There is
moderate light damage on the curtains in front of the window; UV filters would be beneficial in
this room.
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IV. Farmstead Buildings and Structures
Stone Storehouse/Smokehouse
The 16’ x 24’ block cut sandstone building lies northwest of the house just outside of the chain
link fence enclosing the home and yard. The building’s east elevation functions as its façade
with a symmetrical arrangement of two single-leaf doors made of vertical wood panels located
near the center of the elevation and one two-over-two double-hung window with wooden
muntins to the south of the doors and one to the north. Both windows have block cut sandstone
lintels and sills. A gable roof with asphalt shingles caps the building. A small square opening is
located directly underneath the gable on the north elevation.

Figure 70. Stone storehouse, east and south elevation
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Reconstructed Chicken Coop
Located northeast of the storehouse/smokehouse is the 12’ x 14’6’’ reconstructed chicken coop
made of vertical wood siding. The building’s south elevation functions as its façade with two
adjacent windows on the west portion of the south façade and a single-leaf door made of
vertical wood panels on the east portion. The two window openings are glassless with vertical
muntins. The door has a wooden handle. A corrugated metal shed roof with exposed wooden
rafter tops the building.

Figure 71. Chicken coop, east and south elevations
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Reconstructed Storage Shed
The reconstructed gable roof storage shed sits just east of the chick coop. The 12’7.5’’ x 10’4’’
building is made of vertical wood siding, with its south elevation functioning as its façade. A
single-leaf door with wooden handle is located in the middle of the south façade beneath the
gable. The building is topped by a corrugated metal roof with the wooden rafters exposed under
the eaves.

Figure 72. Storage shed, east and south elevations
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Reconstructed Generator Shed
The gable roof generator shed is located just southeast of the storage shed. The 12’2.5’’ x
10’2.5’’ building is made of vertical wood siding and contains a large opening with angled top
corners on its gable-ended north elevation. A corrugated metal roof with exposed wooden
rafters tops the building. The building currently shelters an electricity hub.

Figure 73. Generator shed, south and east elevations

Figure 74. Generator shed, north elevation
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Tractor/Tool Shed
The block-cut sandstone building is located east of the generator and storage sheds. The east
elevation functions as the building’s façade with a large opening serving an open-air foyer
space. Restrooms are located on either side of this foyer space. A supportive block cut
sandstone column is located in the middle of the opening. A shed roof caps the building.
Originally, the building functioned as a tractor and tool shed before serving as a general
maintenance building for the park. The 2017 renovation included the addition of modern
restrooms. A ghost mark on the southern portion of the east elevation indicates a door was filled
in with matching block cut sandstone and mortar.

Figure 75. Tractor/tool shed, east elevation
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Barn
A one-and-a-half story, gable roof barn is located northeast of the former tractor/tool shed. The
70’3’’ x 60’3’’ building is made of vertical wood siding and sits on a concrete pad. The south
elevation functions as the barn’s façade with three bays. The center bay contains large, double
doors. The flanking bays each contain a smaller set of double doors. A gooseneck barn light is
attached to the wall above each of the three doorways. A corrugated metal roof tops the
building. Rafters are exposed under eaves.

Figure 76. Barn setting, east and south elevations

Figure 77. Barn, west elevation. Stone silo near north elevation
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Stone Silo
A decommissioned silo built of block-cut limestone and sandstone stands immediately to the
northwest of the barn. It appears Portland cement and expoxy were used to fix the mortar on
some portions of the silo. The silo’s approximate circumference is 49’5’’.

Figure 78. Stone Silo, looking southwest
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Figure 79. Detail of stone silo

Concrete Silo
A decommissioned concrete silo stands immediately to the northeast of the barn, directly across
from the stone silo. The silo’s approximate circumference is 48’3’’.

Figure 80. Concrete silo, looking south
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Storage Crib
A 40’5’’ x 20’8’’storage crib with gable roof stands south of the barn. The crib is made of vertical
wood siding and sits on wooden posts that raise it off the ground. The gable-ended south
elevation contains double doors with angled top corners on the western half. The western
portion of the north elevation contains an opening of the same shape and size but lacks doors.

Figure 81. Storage crib, south and east elevations

Figure 82. Storage crib, north elevation
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V. Alvin C. York Bible School Historical Background

Figure 83. Bible School, east elevations

Historical Background: Alvin C. York Bible School
The story of Sgt. Alvin C. York is well known to World War I enthusiasts, Tennessee historians,
and military veterans alike, but many areas of his life, such as his role in the creation of the York
Bible School, have been left largely unstudied. This report begins to fill that gap in the
historiography of Sgt. York and expands the existing scholarship about the York Bible School
located just across the Wolf River from his former homestead.
Besides his military service, one of the most recognized aspects of Sgt. York’s life was his
religious devotion. On January 1st, 1915, just weeks after his twenty-seventh birthday, Sgt. York
converted to Christianity and eventually joined the Churches of Christ in Christian Union
(CCCU).8 Prior to his religious conversion, Sgt. York led a hard and fast life of drinking, fighting,
and gambling. However, he reached a tragic turning point in 1914 when a close friend died in a
bar fight and he was tasked with returning the body from the bar on the Tennessee/Kentucky
border to the deceased’s family. This incident led Sgt. York to start reevaluating his life choices
and begin attending religious services more frequently.9 Although skeptical at first, after
partaking in a series of revival meetings in late 1914 he “yielded to a divine influence.”10 He
recognized the sinfulness of his actions and pledged himself to the church, a pledge he kept for
the rest of his life. Once the revivalist preacher left town, the local pastor, Rosier Pile, took Sgt.
York under his wing and acted as his religious mentor.

Douglas V. Mastriano, Alvin York: A New Biography of the Hero of the Argonne (Lexington, KY: The University
of Kentucky Press, 2014), 1.
9 Michael E. Birdwell, “Alvin Cullum York: The Myth, The Man, and the Legacy,” Tennessee Historical Quarterly
71, no. 4 (Winter 2012), 320.
10 Page 33 of The Literary Digest, June 21, 1919, Box 1, Folder 12, Alvin C. York Project Tennessee Historical
Commission Papers, Tennessee State Library and Archives, Nashville, Tennessee.
8
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Pastor Pile involved Sgt. York in numerous activities to foster his Christian faith, including
teaching Sunday school.11 In the months following Sgt. York’s religious conversion, Pastor Pile
invited circuit preachers from the CCCU to preach in Pall Mall. A small fundamentalist offshoot
of the Methodist church established in 1909, the CCCU focuses on pacifism, an avoidance of
partisan preaching, and a strict adherence to the teachings of the Bible.12 Many of the locals in
Pall Mall, including Sgt. York, were impressed by this recently established denomination and its
literal interpretation of the Bible. A new CCCU congregation under the leadership of Pastor Pile
was founded in Pall Mall shortly thereafter to which many local families joined, including Sgt.
York and his future wife’s family.13
Shortly after the United States joined World War I in mid-1917, Sgt. York registered for the draft
as was required of all men between the ages of twenty-one and thirty-one. However, on his draft
card, he claimed an exemption from the draft, writing “Yes, Don’t Want to Fight.” Because the
CCCU is a pacifistic religion, it would go against his religious and moral beliefs to fight on the
front lines should he be called upon for service.14 With the help of Pastor Pile, Sgt. York formally
applied for conscientious objector status in the weeks following his registration because of his
religion, but his request was denied because the CCCU was too small of a denomination and
not officially recognized by the federal government.15 He was called up for duty in November
1917 and reported to Georgia for basic training.16
Throughout his time in basic training, Sgt. York struggled to reconcile his religion with the violent
requirements of active duty military service. After discussing the matter at length with both his
commanding officers and Pastor Pile back home, Sgt. York took a ten day leave to return home,
pray, and come to a decision: whether to fight and protect his fellow countrymen on the front
lines, or whether to take a non-combat position behind all the action. He hiked to a secluded
area of the Cumberland Plateau that overlooked the Wolf River Valley in order to pray for a
divine answer to his dilemma. After three days Sgt. York hiked back down to Pall Mall, claiming
to have received a divine message assuring him that his combat service would be approved by
God and that, so long as he believed in Him, no harm would befall him in battle.17 Sgt. York
returned to his training camp and shipped off to the front lines in France just days later.
Throughout his relatively short time on the Western Front, he kept his Bible nearby, reading
from it whenever he got the chance. According to Sgt. York, it was “[his] rock to cling to” in good
times and bad during his service.18
Whether protected by a divine presence or not, Sgt. York did survive World War I unscathed
and became a national hero for his capture of 132 German soldiers on October 8th, 1918. After
his return to Pall Mall in 1919, he once again took up the mantel of church and community
leader.19 Realizing that the people of Pall Mall had been left behind as the world industrialized
and modernized, Sgt. York sought to improve the quality of life in the valley and bring it up to the
standards he saw across the world while in the Army. Most notably, he focused on two specific
Mastriano, Alvin York, 21-22.
Page 33 of The Literary Digest, June 21, 1919, Alvin C. York Project Tennessee Historical Commission
Papers.
13 Mastriano, Alvin York, 23.
14 Mastriano, Alvin York, 26.
15 Mastriano, Alvin York, 26-27.
16 Mastriano, Alvin York, 28.
17 Mastriano, Alvin York, 41.
18 Page 6 of The Christian Advocate, April 9, 1942, Box 3, Folder 7, Sgt. Alvin C. York Papers, Sgt. Alvin C. York
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areas of improvement: expanding the availability and quality of public education and improving
Christian teaching for youths and young adults.20
By the late 1920s Sgt. York had raised enough money from speaking tours and donations from
various state bureaucratic agencies to open a public vocational high school in nearby
Jamestown, Tennessee, for the benefit of all students in Fentress County. The York Institute still
operates as a public high school today and serves as one of Sgt. York’s most noteworthy
achievements.21 He originally wanted, with the encouragement of various spiritual leaders, to
include religious teachings into the York Institute’s curriculum. That desire, however, was
incompatible with the school’s designation as a public institution and was therefore never
adopted by administrators.22 This failure to combine public education and Christian teachings
may have been what led Sgt. York to establish the Alvin C. York Bible School. Inc. in 1939.
The idea to establish a Bible school seems to have occurred to Sgt. York during the spring of
1939 when a special committee of the Alvin C. York Foundation Board of Trust was assigned to
find a temporary location for religious instruction while funds were raised to construct a
permanent facility.23 During the summer of that same year Sgt. York, his wife Gracie, his mentor
Pastor Pile, and two other unnamed people filed to incorporate, formally establishing the Alvin
C. York Bible School, Inc. This undertaking was announced to the public the following year.24 By
creating a Bible school, Sgt. York hoped to “give instruction in the Holy Bible and to teach the
fundamental Christian religion as contained therein.”25 One of Sgt. York’s close religious
correspondents, Reverend R.D. Brown from Ohio, envisioned the Bible school serving as a
training facility for future Christian workers who could cater specifically to churches in the South.
According to Rev. Brown, Northerners could not adequately provide for the spiritual needs of
people residing in the South, and more homegrown, Southern soldiers of Christ needed to be
cultivated and educated.26 The York Bible School was originally intended to be a year-round
religious institution training children and adults alike in the teachings of the Bible.
In 1940, Sgt. York estimated that the overall cost of building the Bible school would be between
$35,000 and $40,000. The funds would be supplied from both private donations and the profits
he would eventually make from the 1941 Warner Brothers film about his life, Sergeant York.27
Some financial aid was also provided by the Alvin C. York Foundation, which was the
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organization originally set up to collect and manage donations for the York Institute.28 Sgt.
York’s optimism should be noted; he pledged to build a Bible school using the profits from a
movie that was, at the time, most likely barely into pre-production.29 By 1940, Sgt. York told the
press that he already had enough money to build a $50,000 building for the Bible school without
any of the film profits. Whether this assertion is true or not is debatable because construction on
the Bible school did not begin for at least another year.30
Sgt. York agreed to create a film detailing his life story in partnership with Warner Brothers in
the late 1930s. Warner Brothers executives recognized early in the film’s production process
that the story of the York Bible School endeavor could be utilized in marketing Sergeant York to
broad audiences. Jesse Lasky, one of the of Warner Brothers producers who worked to write
the film with Sgt. York and his lawyer John Hale, hoped to incorporate Sgt. York’s philanthropy
into the end of the film. Lasky wrote to Hale about a poignant scene that would feature York
detailing his Bible school dream to Gracie. Sgt. York’s desire to “build schools for the young
folks…so the mountaineers need not be confined to the hills” delighted Lasky and became a
fitting conclusion to the studio’s vision of Sgt. York’s “marvelous story” that “everyone at the
[studio] seems to be nuts about.” Concluding the Sergeant York story in Alvin’s educational
philanthropy would allow Lasky and Warner Brothers Pictures to work with Sgt. York’s desire to
fund the York Bible School while also leveraging the emotional message of a hero returning to
improve his home. While the film ultimately did not close with this scene but rather focused on
his military exploits during World War I, Lasky’s correspondence reveals that Sgt. York’s
philanthropic goals played a role in Sergeant York‘s production process.31
Sergeant York premiered in July of 1941 and became the highest-grossing film of the year,
winning two Oscars: Best Actor for Gary Cooper and Best Film Editing for William Holmes. The
film was distributed and played nationally throughout World War II.32 Reviews of Sergeant York
noted the “suggestion of deliberate propaganda” apparent in the film (it was released prior to
U.S. intervention in World War II and focused heavily on the theme that there are causes worth
fighting for), but praised “the proud, industrious, honest, simple citizen who marches in the
forefront of this nation's ranks” portrayed in Sgt. York’s picture. Sgt. York, Gracie York, Warner
Brothers representatives, and a delegation of Tennessee notables joined actor Gary Cooper for
the film’s premier, which was held at the Astor theater in New York City.33 The film’s success
and profits fueled Sgt. York’s Bible school project.
Construction on the Bible school began in 1941 as profits from Sergeant York began to
accumulate and ended circa 1944. An article from a December 1941 edition of Louisville,
Kentucky’s Courier-Journal documented the current construction of the school, which was
described as moving swiftly. It also noted that the stone walls were already up and that the
Authorization of a Loan for the Bible School from the Alvin C. York Foundation, undated, Box 1, Folder 7,
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rafters for the ceilings were under construction.34 However, nothing more indicates that
construction of the school was finished and outfitted for classes until 1944. In March of 1944
one of Sgt. York’s close friends, Rev. Brown, wrote to him about the influence wartime demands
and manpower had on the initial operation of the school, stating that he hoped the Bible school
could “get started off on its mission in helping prepare workers for the South.”35 Rev. Brown
wrote again three years later, discussing the opening of a summer school at the Bible school.36
These letters suggest that classes at the Bible school began sometime between 1944 and 1947.
It is likely that in 1945, after the end of World War II, the Bible school saw its first session of
summer classes. Indeed, evidence suggests that the Bible school only ever operated during the
summer for vacation Bible school sessions.
According to the blueprints, a man named O.P. Pile designed the York Bible School. Otis
Proctor Pile (also listed as Oties, Otus, or Odius on various documents) was a railroad engineer
born and raised in Fentress County, Tennessee. Since he was one of Pastor Pile’s four brothers
and Pastor Pile was heavily involved in the creation of the Bible school, it would make sense for
Sgt. York to have asked his mentor’s brother to design it. Whether O.P. Pile ever saw the Bible
school completely constructed is unknown. He died in Cowan County, Tennessee, in 1953, and
it is not clear when he moved away from Fentress County.37
While the York Bible School blueprints clearly indicate O.P. Pile as the designer, the name of
the builder underneath is illegible. However, according to a contract signed by Sgt. York, Pastor
Pile, John Hale, and Gracie York, the Alvin C. York Bible School, Inc. hired a man named
Grover Crouch to construct the Bible school on June 18th, 1941. Grover Crouch was born in
Fentress County, Tennessee, in 1888. Crouch’s occupation is listed in the 1920 federal census
as “farmer,” in the 1930 census as “stonemason,” and in the 1940 census as “stonemason”
specific to the building industry. Crouch’s oldest son, Dimmer Crouch, was listed in the 1930
census as a farm laborer and in the 1940 census as a truck driver. This census data suggests
that the Crouches operated a family farm while also practicing stonemasonry under the mantle
Crouch & Son, and that, as the stonemasonry business increased during the 1930s, Dimmer
shifted to truck driving to support the growth of the family business. Grover Crouch would have
then focused on managing Crouch & Son contract projects like the York Bible School.38
In the 1941 agreement between Crouch and the Alvin C. York Bible School, Inc., the two parties
split who supplied certain construction materials. Crouch was contracted to supply the stone,
“Sergt. York Hollywood Got His Story Right” December 14, 1941, Alvin C. York Project Tennessee Historical
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cement, sand, and labor for the building of the school, and the Alvin C. York Bible School, Inc.
promised to provide the windows, doors, and opening frames. Crouch was paid $2,000 for his
work, and the contract states that grading and building were to commence immediately.39 While
Sgt. York professed a desire to build living quarters for potential boarding students in addition to
the main instructional building, no plans were drawn up for them and they were never erected.40
Although the Bible school was designed by O.P. Pile and the construction contract was given to
Grover Crouch, there remains a possibility that the Civilian Conservation Corps (CCC) played a
role in its creation. In the fall of 1939, Sgt. York was appointed as superintendent of the CCC
camp at Cumberland Mountain State Park in Crossville, Tennessee, about fifty miles south of
Pall Mall.41 The camp of men was assigned to construct a bridge that expanded the length of
the lake in the park. The architecture of the bridge is consistent with the architecture of arcade
of the Bible school. Both the bridge and the school have large arches that are focal points. Both
are made from native Crab Orchard stone. Additionally, both have stones that are carved in the
same manner.42
Sgt. York may have taken inspiration from the CCC bridge and asked O.P. Pile and Grover
Crouch to integrate it into his Bible school. These similarities, however, may also have been
complete coincidences. Sgt. York resigned as superintendent at Cumberland Mountain State
Park in early May 1940, at least a year before construction commenced on the York Bible
School.43 The connection between the CCC and the Bible school needs to be researched more
thoroughly in order to confirm or deny the direct aesthetic influences.
In the years following Sergeant York’s initial commercial success, Sgt. York became embroiled
in a series of disputes regarding intellectual property rights and capital gains taxation that ate
away at the profits being directed toward the Bible school. These disputes are detailed in letters
written by various parties between 1943 and 1945 that alluded to Sgt. York’s “income tax
problem,” requested his 1942 financial information, and fought to secure copies of the
paperwork that transferred Sgt. York’s intellectual claim to Sergeant York: His Own Life Story
and War Diary to Warner Brothers (that book was to be the basis of the film’s script, but the
author’s widow claimed to own the copyright). John Hale contended in a 1945 letter that “Sgt.
York sold to Jesse L. Lasky and Warner Brothers, Inc. a capital asset and that what he has
derived therefrom should not be treated as ordinary income as the Government is now trying to
do,” typifying the confusing patchwork of ownership that characterized the rights to Sgt. York’s
story.44
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It should be noted here that Sgt. York’s financial literacy was relatively low; he relied heavily on
John Hale and his secretary Arthur Bushing for much of his bookkeeping and financial needs.
Because twentieth century tax law governing capital gains and intellectual property required
specialized knowledge, Sgt. York’s attitude towards administering to his own intellectual
property was rather informal, and Sgt. York likely relied on Warner Brother’s representatives to
sort out financial details, it is possible that no one in Sgt. York’s trusted circle was able to help
him untangle these issues. As World War II ended, audiences began to tire of Sergeant York’s
militaristic messaging, and financial pressures mounting in the late 1940s and early 1950s
caused the largely-informal frameworks that supported Sgt. York’s Bible school dream to begin
to crumble.45
Sgt. York suffered a massive stroke in 1954 that left him bedridden and suffering from failing
eyesight. This dramatic loss of mobility and health problems compromised his ability to
spearhead fundraising for the York Bible School and led to significant financial problems for the
institution. Additionally, the school’s financial situation likely deteriorated because of Sgt. York’s
tax issues, the Bible school’s isolated location, and an overall decline in individual donations as
the memory of Sgt. York’s World War I heroics began to fade from the public consciousness. As
his health continued to decline, the York Bible School ceased its summer sessions in the late
1950s, and the land changed hands multiple times before reaching its current owner, the State
of Tennessee.46
The Alvin C. York Foundation originally purchased the land on which the Bible school sits in
early May of 1939 from Sgt. York’s brother, George Alexander York, and his wife, Avo York.
George York sold roughly eight acres of land to the Foundation for an undisclosed price, and
this tract would change hands multiple times before coming under its current jurisdiction.47 The
land seems to have first been transferred from the Alvin C. York Foundation to the Alvin C. York
Bible School, Inc., because the next deed concerning the land on which the Bible school resides
(dated May 20th, 1964) details a sale between said Alvin C. York Bible School, Inc. and Trustees
of the First Wesleyan Methodist Church in Nashville, Tennessee.48 One of Sgt. York’s sons,
George Edward York, was a member of First Wesleyan Methodist Church, and the sale
occurred just months before Sgt. York’s passing in early September of the same year. Evidence
suggests that the Bible school was no longer in operation by the early 1960s, so the land may
have been sold to an outside party in order to lessen the strain of death taxes the York family
was bound to incur upon Sgt. York’s death. Alternatively, the York’s may have decided to sell
the land to a well-established church with the hopes that they would be able to reinvigorate the
Bible school and see it used to its full potential.
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The land changed hands once again just four years later. On February 12th, 1968, the Trustees
of the First Wesleyan Methodist Church sold the tract of land on which the York Bible School sat
back to Gracie York, by that point Sgt. York’s widow, for $300.49 The Bible school would finally
reach the hands of the State of Tennessee on December 9th, 1974. On this day, Gracie York
sold all the land she and Sgt. York had owned at that time, including the York Bible School’s
tract, to the State of Tennessee for the establishment of a state park after her eventual passing
which would occur ten years later.50 The State of Tennessee retains ownership of the land
today, and the Bible school is maintained by Sgt. Alvin C. York State Historic Park.
Despite the York Bible School’s short period of activity, it remains today a cherished piece of
Pall Mall, Tennessee’s community history. Bob and Linda Pile, longtime residents of the Wolf
River Valley and descendants of Pastor Pile, remember attending the York Bible School’s
summer classes in the late 1950s, in what must have been one of the last summers of activity
for the school. Bob recalled that classes at the Bible school were taught by local attendees of
York Chapel, and this involvement by “local folks” demonstrates the historic roots of community
investment in York’s project. The couple now own Wolf River Valley Growers on Pile family land
just down the road from Sgt. Alvin C. York State Historic Park and were instrumental in
unraveling the Center for Historic Preservation’s search for the identity of O.P. Pile.51 Other
residents have used the York Bible School recently as a site for senior year photoshoots, and
the community is in solid agreement regarding the school’s architectural beauty and cultural
value.52 These memories add meaning to the story of the York Bible School, a philanthropic
project that enriched the lives of Wolf River Valley residents and demonstrated the decorated
war hero’s lifelong commitment to the community that raised him and the religion that saved
him.
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VI. Exterior Needs Assessment: York Bible School

Figure 84. Map of resources at park

Urgent Needs
It is essential the following issues be taken care of immediately in order to protect the roof and
interior from further damage. These measures will also prevent future structural damage to the
stone cladding of the building and its foundation.
Windows
• The remaining historic windows need to be reglazed and the missing panes need to be
replaced.
• The jambs of the remaining historic windows need to be reattached to their casings in order
to prevent water from damaging the interior portions of the building.
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•
•

Vegetation and water penetration have caused several remaining windows to become
dethatched from their stone casings. These should be cleaned and the jambs need to be
reattached using a non-corrosive sealant.
The jambs, rails, channels, and stiles of each window need to be sanded and refinished
before repainting.

Figure 85. North elevation of Bible school

Figure 85 shows one of the remaining historic windows featuring the original double hung
design of four panes in each sash. All of the windows should be repaired or replaced according
to this configuration with matching building materials.
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Figure 86. East elevation, the majority of the historic windows have been boarded

Figure 87. Vegetation has begun to detach the jambs of the windows from casings
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Gutters
• Adding gutters, downspouts, and leaders will help to alleviate the drainage issues that are
damaging the roof, stone sides, and foundation of the building.
• A flashing system needs to be installed at the joints of the roof to stop water from actively
leaking into the interior of the building where sections of the roof intersect.
• The water needs to be directed away from the building and its foundation using leaders and
a new drainage system. A French drain could be dug to direct the water downhill.

Figure 88. Water actively flows where two sections of roof meet causing the eaves and supporting beams to
decay. Metal flashing would seal these areas and protect them from further damage.

Figure 89. Example of French drain
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Figure 90. The foundation of the building is being deteriorated by the flow of water from the roof. The soil is beginning
to erode and it is threatening the structural foundation of the building.
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Roof Repairs/Exterior Ceiling Repairs
•

•

The water damaged shingles at the joints of the roof and the ceiling in the arcade need to be
replaced using similar materials. The recent roof replacement has reduced much of the
damage, but frequent examinations of the roof need to take place on a regular basis to
check for developing issues.
Missing and rotting boards need to be replaced in order to protect the interior structure of
the roof from pests and moisture damage.

Figure 91. Ceiling of arcade

Stabilizing the Chimney
•

Overtime the soil beneath the chimney has eroded, encouraging the chimney to separate from
the building. If inadequate footing has caused the chimney’s movement, strapping will cause
additional damage to the building. To solve this issue, the footing of the chimney must be
stabilized. Hydraulic jacks can be used to raise slab-jacking and helical piers that have been
placed beneath the deteriorating footing. Once it is raised the chimney can be realigned,
stabilized, and reattached. Until this is repaired, or removed, it poses a serious structural and
safety risk at the site.
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Figure 92. Ongoing movement of chimney

Doors
•
•

The doors leading to the auditorium should be restored to prevent the penetration of outside
elements. The original doors remain but their panes need to be replaced and the wood
needs to be refinished with a non-corrosive water resistant seal.
Deteriorated wood surrounding the doorway to the arcade (north elevation) should be
replaced. Any loose or missing stones should be secured and replaced. The light in the
transom area should be removed.

Figure 93. East elevation showing arcade. Notice three doorways covered by plywood leading to auditorium.
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Figure 94. Door on north elevation leading into arcade

Creating ADA Compliant Entrances
•

A ramp should be constructed to make the building more accessible to the elderly and
handicapped. Should the park receive state and federal funds, such accommodations may
be legally necessary. This ramp should conform to the regulations and specifications of the
Americans with Disabilities Act. Further information on the ADA and its regulations can be
found at https://www.ada.gov/.

Foundation
•
•
•

The soil at the base of the building’s foundation should be graded to effectively carry
rainwater away from the base. If a gutter system is not installed, park administration should
consider installing a French drain to remedy the pooling of rainwater near the foundation.
Holes in the foundation need be covered with metal grates to prevent the penetration of
outside elements and pests.
After moisture and drainage issues are resolved, biological growth should be cleaned from
the masonry.
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Figure 95. A drip line running parallel to the foundation is the result of years of unchecked rainwater falling from the
roofline above.

Figure 96. Spaces such as these should be covered with metal grates to allow air circulation while preventing animals
from entering
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Vegetation Removal
• Vegetation overgrowth can create structural problems for the building. This vegetation
softens the stone and accelerates decay.
• Safe practices for removing biological growth include low-pressure washing that utilizes
nonionic detergents and steam/hot water cleaning methods. Avoid abrasive cleaning
methods like sand blasting, mechanical grinding, and scraping can destroy the original stone
exterior.

Figure 97. Water flow from above and rising damp from below have caused biological growth on the building’s
exterior.

Pest Removal
•
•
•

Dirt Daubers have built large nests in the arcade of the building. These nests can stain
building materials and can be used by more invasive insects.
The best course of action is to eliminate the insects during a time of low activity. The best
time to do this would be during the fall or winter, but it can be done in the warmer months
during the early morning or late evening.
Daubers can be eliminated with store bought wasp repellants, but the nests will remain. To
ensure future insects do not return, it is best to remove the nest completely with putty knives
and/or paint scrapers.
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Figure 98. Dauber nests in corner of arcade

Repainting
• The stonewalls of the arcade need to be repainted to match the original powder blue that is
common throughout the rest of the structure. Steps include:

1. Remove dirt, grease, moss, nests, and vines.
2. The old paint needs to be carefully stripped away down to the next sound layer.
This may be done with brushes, paint scrapers, or a power washer. Do not use
sandblasting, caustic removers, or open flame torches.
3. Apply masonry paint, or elastomeric paint. This paint contains binders that
contract and expand with stone. Masonry paint can be tinted to match the blue
color currently there.
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Future Considerations
The following issues should be considered in order to sustain a safe environment for the public.
Emergency Exits
• The local fire marshal should be consulted about maximum capacities and required safety
features like lighting and alarm systems.
Increasing Stair Safety
• The steps leading to the arcade should be cleaned of moss or other potentially slippery
material that may pose a threat to guests.
• Consider adding handrails.
• Signs should be added to the stairs marking them “Slippery when wet”.
Regular Pest Treatments
• Dirt daubers are often a sign of larger insect infestations. Regular treatments should be
considered.
Inspections
• Regular inspections should be conducted to identify potential issues with the structure. This
applies especially after severe rainstorms and strong winds.
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VII. Interior Needs Assessment: York Bible School
Auditorium:
Three glass French doors open from the arcade to the auditorium. Each door panel has twelve
5” x 11” panes. Above each door is a transom space with hopper window with five lights, each
10” x 20”orientated vertically.

Figure 99. Hooper window above double-leaf doors in auditorium

The dimensions of the auditorium are 55’x 50’. The floor is tongue and groove boards most
likely made of pine or poplar. The room is empty except the back center of the room retains an
elevated stage with a short banister running its length. The stage is 8’ deep by 20’ long. The
size and location of the stage make it the visual focal point.

Figure 100. Auditorium stage
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The walls are plaster, which are fractured and crumbling in several spots, particularly around
windows. On the north and south walls are four double hung sash windows, each four over four
lights. The window frames are painted white and identical in size and orientation. The
fenestration allows for maximum light in the building before the availability of electricity, which
was allegedly added later.
A dropped ceiling once concealed the truce system supporting the roof, however nearly all the
ceiling panels have fallen off. The confluence of the ceiling at the north and south walls is
chamfered. Ceiling panels are used to form a running strip along the top merging the wall line
and ceiling approximately twelve inches on north and south walls and twenty inches along east
and west wall and ceiling line. These panels are lined with router-cut trim boards.

Recommendations:
•
•

•

The remaining panels should be tested for asbestos and if positive, should be professionally
removed.
The truce system was only observed from the floor level; an in-depth analysis was not
performed on the integrity of the system. If examination of truce system proves sound,
recommendations are to leave the ceiling truce system exposed for the time being. It is not
financially advisable at this point to invest in reinstalling the dropped ceiling until electrical
systems are updated.
The main point of concern is along the south wall where two rooflines meet. Here, water is
penetrating through the roof, down the wall, into the floor, and onto the foundation. This area
needs to be covered immediately to deter any further damage from the elements. Currently,
the water damage has disintegrated the plaster from floor to ceiling and roughly three feet
surrounding the drip line. There is a high likelihood that the plaster is compromised in a
wider range around this point, requiring additional plaster to be removed until dry wall is
found. The area then needs to be allowed to dry as to not further damage the already soft
crumbling sandstone from rapid temperature shifts.

Figure 101. Deteriorated plaster exposes the underlying sandstone
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•
•
•
•
•

•

•

Wall should be inspected for structural integrity
Wall should be allowed to dry well past topically observed to avoid trapping moisture
beneath the reapplied plaster.
After air-drying, repointing of the grout is needed.
Apply new plaster and paint
The floor beneath the drip is also severely damaged. Remove the destroyed floorboards
as far back as necessary, while repairing and preserving as much original material as
possible. While the floorboards are removed, inspect the subfloor and joist systems.
Also during this time, fans could be used to help dry out this portion of the building. In
addition, the window frame that makes contact with the drip line should be examined and
repaired if needed.
The rest of the floor in this large open room is in decent condition. A thorough cleaning
and applying a few coats of stain would be a quick and inexpensive way to breath fresh
life back into the room. A stained floor and stage would also greatly contribute to the
brightness of the room after the plywood is removed from the windows. The stage was
at one time painted or stained a different color than the floor, providing further intention
to set the stage apart visually from the rest of the room. The date of this alteration
cannot be verified as an original feature or a later addition.
Brief examination of the floor joists on the northern exterior ventilation hole, indicate that
the wood is beginning to rot. It is possible that many of the floor joists are weakened as a
result of prolonged moisture retention. Should this be the case, the subfloor will need to
be secured and supported appropriately.

Classroom Wing
Hallway:
The hallway entrance leading from the arcade is a large wood door 7’ high x 41” wide with
fifteen glass plates each 15” x 12”. The door is currently damaged where the knob should be
located. The hallway is 9 feet wide by 38 feet long. A window is positioned slightly off center in
the south wall of the hallway. The walls are clad with bead-board panels with a running chair rail
dividing the wall four feet above the floor. The bottom half of the walls are painted a faded
turquoise and the upper portion is painted a faded yellow cream. The four doorways lead into
two classrooms and an office. Each is painted a mustard-yellow.
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Figure 102. Hallway looking south

West Classroom:
The west room is a large, open space approximately 20’ wide by 38’ long. The north, south, and
west walls are covered in plaster, which is painted robins-egg blue. Along the east and west
walls, the upper thirty inches are trimmed with bead-board painted a creamy yellow. The
confluence at the wall and ceiling of north and south faces are chamfered, here the trim is
approximately sixteen inches in height. The ceiling is covered in bead-board painted the same
creamy-yellow found elsewhere and showing signs of water damage. Towards the south end of
the ceiling, boards have begun falling off. Elsewhere, black mold can be seen growing and rot
beginning.
The east wall is a frame wall with bead-board siding. A trim runner divides the wall
approximately 40’ off the floor. The bottom portion is painted Robins-egg blue while the rest of
the wall is painted creamy yellow. Eight windows, approximately 30” by 70”, each 4/4 line the
western wall starting three feet off the floor.
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Figure 103. West classroom

The floors of the west classroom are two inch wide tongue and groove boards, most likely
popular or pine. Water damage has caused a few boards to warp, as well as become spongy.
Over all, the floor is in sound condition. The lower portion of the door is worn from sustained
scuffing.

East Classroom:
The design of the east classroom is largely reflective of the west room, however this classroom
is ten feet shorter. The room’s south wall is clad with bead-board paneling and separates a
small office from this classroom. The west wall is also clad with bead-board paneling. The south
and west walls are painted turquoise on the lower forty inches below the chair rail, then robin’s
egg blue on the upper portion. The north and east walls are plastered and painted robin’s egg
blue. Eight windows, approximately 30” by 70”, each 4/4, line the eastern wall starting three feet
above the floor. The east room is has crumbling plaster and dislodged window frames. Spot
mold and rot exists throughout the room.

Figure 104. East classroom
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Like the West Room, the confluence of the wall and ceiling at the north and south faces are
chamfered. Along the east and west walls, the upper thirty inches are trimmed with bead-board
painted a creamy yellow. At the chamfered faces, the trim is approximately sixteen inches.
Office:
There is a small office space in the southeast corner of the building. All four plaster walls and
the ceiling are painted robin’s egg blue. The upper portion of the east wall is trimmed with a
one-foot length of the bead-board. The south wall has four 4/4 windows, the east wall has two
4/4 windows. The plaster, particularly around the windows, has deteriorated.
The ceiling is the same bead-board found in the other classrooms. There is a high concentration
of rot occurring in the southeast corner of the ceiling. Black mold colonies surround the rot.
Recommendations:
The classroom wing’s main point of concern is water migration into the two classrooms and
office space. These should be immediately fixed. After properly preventing further water access,
the rotten ceiling pieces should be repaired and replaced where necessary.
•
•
•
•

Deteriorated plaster should be identified, removed, and the space thoroughly dried
before reapplication
Floors should be well cleaned and sealed applied
Remove all dirt dauber nests
After moisture issues are resolved, carefully remove mold growth

Basement:
The basement is a large, open space located directly beneath the classroom wing. The
dimensions of the space are roughly 49’ x 38’. The walls are exposed sandstone blocks and
provide a good visualization of what is beneath the plastered walls throughout the building.
These blocks are roughly one foot thick and range in length from one foot to nearly three feet.

Figure 105. Block-cut sandstone in basement
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A short, narrow doorway located slightly off center perforates the east wall of the basement
area. Flanking the door, on looker’s left, is a single window with dimensions of 2’ x 4’. On the
right side of the door are two more windows with the same dimensions. All three windows share
the same plane. Along the south wall is a small vent space, currently open to the elements,
approximately 18” x 24” in size. Along the west wall, there is a hole opening into the chimney.
Here the boiler would have been installed. The dimensions of the doors and windows in the
basement limit the size of a boiler, meaning, A) the boiler was never installed or B) it was
assembled inside the basement and then later disassembled and removed. The north wall is a
consistent sandstone block wall. All four walls have been repointed with Portland cement.
Two rows of four sandstone pillars line the center of the basement creating a hall – like
appearance. Resting upon the two rows of pillars are beams running the length of the space.
The beams are joined via lap joints. Laid perpendicular to the beams are the exposed floor joists
of true dimension 2”x10”. Laid diagonally upon the joists are boards varying in size from 10”-12”
and 1” thick. These boards make up the subfloor on which the tongue and groove flooring of the
classrooms is mounted. Running amongst the joists is the electric wiring of the building.
The floor is poured concrete.
Recommendations:
The basement’s most pressing concern is moisture retention. Calcification is occurring in spots
along the walls, mud stands on the concrete floor, and a general musty scent exists. The wood
components are in fairly healthy condition, however prolonged exposure to moisture and
temperature fluctuation will eventually threaten the floor system above.
Park administration may consider enclosing the basement space with windows and doors to
prevent moisture migration and critter infestation. The vent hole should be screened with a fan
installed to draw moisture out of the building. This hole could also provide an unobtrusive entry
point for utilities. Likewise, the hole from the chimney into the basement could act as a utility
access if the chimney is removed.
Plumbing and Fire Suppression
The entire building is unplumbed. To avoid financial costs and alterations to the structure, it is
not recommended to install water systems beyond one-inch water line and proper exit piping.
The basement would be the best access and could be concealed along the exposed floor joists.
Installation of a fire sprinkler system should be considered.
Electrical
All existing electrical features should be removed and reinstalled with modern wiring. If possible,
reuse of the light switches and socket covers is recommended. Exit signs and emergency lights
should be installed above doorways and along walls for public safety.
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Figure 106. Extant electrical switches

Fenestration:
The fenestration of the York Bible School is one of the most eye-catching features of the
building. Most windows have sections of crumbling plaster around the frames. Water
penetration has led to more extensive plaster destruction around select windows. The main door
into classroom wing is damaged at the knob and lock. The three main doors to the auditorium
maintain their original hardware.

•
•

All windows should be repaired with wood consolidant, splicing, or other method that
prioritizes preserving as much of the original wood as possible.
Ventilation fans should be installed and used where necessary to wick moisture away
from basement and crawlspace beneath auditorium.
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VIII. Landscape Considerations for the York Bible School
The Alvin C. York Bible School is positioned on 7.54 acres at Wolf River Loop. More fully
integrating the Bible School within the rest of the park will create a cohesive visitor experience
and a more thorough interpretation of the York family and Alvin C. York’s impact on the
community.

Figure 107. Fentress County – Parcel: 043 013.00

Driveway
The current entryway to the Bible School is difficult to locate due to vegetation and is situated
near a large and potentially dangerous curve on Wolf River Loop. Closing this entrance and
combining the Bible School’s entrance with that of the Ranger House, located on the adjacent
3.78 acres, may provide safer access to the school and will call for less maintenance on this
portion of the property.
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Figure 108. Bible school driveway, looking north

If the driveway is reoriented, the current driveway should be graded and covered with top soil
and grass seed to deter use by visitors. The current driveway provides a clear route to the
school, measuring approximately 475 feet, and may be a logical place to run power and water to
the facilities.

Figure 109. Driveway of Bible school shared with private property to the west, looking south
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Figure 110. Entryway to Bible school and adjacent private property, looking west

The potential new driveway should use the entryway to the Ranger House and follow the tree
line up to the Bible School. In addition to increased safety, the new driveway will support a
stronger interpretation by providing visitors a direct view of the school’s main architectural
features upon arrival.

Figure 111. Locations of the new driveway and parking lots are indicated by red stars and a dotted line.
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Parking Lots
No designated parking areas, at either the York Bible School or the Ranger House, currently
exist. A new parking lot should be created at the school to accommodate six to eight vehicles.
According to the Americans with Disabilities (ADA) Compliance BRIEF, parking lots with fewer
than twenty-five spaces must include at least one accessible parking space for a car or van.
Using rock instead of paving the lot in asphalt will maintain the historic character of the Bible
School’s surroundings.
In addition to the parking lot, exterior lighting and a pathway to the ADA-compliant entry to the
school and restroom facilities will be necessary. Installing a paved sidewalk on the west side of
the parking lot that extends from the school’s entry to the accessible parking space and the
restroom, is suggested.
At the Ranger House, construction of an asphalt lot with approximately twenty parking spaces is
suggested. An ADA-compliant sidewalk and ramp to the Ranger House will also be needed.

Figure 112. The proposed location of an asphalt parking lot at the Ranger House is toward the tree line pictured here,
northeast of the house.
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Restrooms
The York Bible School does not have indoor plumbing, therefore constructing a public restroom
near the school and laying a new, rock parking lot is suggested. According to an experienced
contractor, the cost of a side gabled, stone structure that would match the aesthetics of the York
Bible School and include two front entrances, one for each stalled restroom, would cost
approximately $30, 000. Consultation with the Tennessee Historical Commission regarding
Section 106 compliance is recommended.
Steps/ Ramp
Depending on the new use of the Bible School’s basement, increased safety measures may be
necessary. If the basement is opened to the public, stone steps and a handrail should be
constructed. A ramp not exceeding a slope of 1:12 (8%) should also be included.53 Grading the
soil away from the building for the location of the steps and ramp is suggested so as not to
impact the building’s foundation and add to potential drainage issues. The steps and ramp
would provide an ADA-compliant entry to the basement of the York Bible School as well as
access to the yard area to view the scenic overlook of Yellow Doors and the York River Valley.
Sitework
The York Bible School is surrounded by a grove of trees, some of which pose a fall risk and
therefore endanger the building. Dead and/or hazardous trees and brush need to be cleared,
especially on the southern and western sides of the building. For more on safely clearing the
property, see “How to Recognize and Prevent Tree Hazards.”
Clearing the top of the hill on the building’s east side will restore the historic viewshed of the
Wolf River Valley from the Bible School’s arcade. Pine trees, brush on the top of the hill, any
trees that pose a potential hazard, as well as the unused utility pole located within the trees,
should be removed. Hardwoods such as red oaks, pin oaks, cherry trees, dogwoods, and
hickory trees should remain, as they contribute to the rural setting of the school. Selling the
timber from this area could create revenue which would offset a portion of the sitework.
Trees and foliage on the lower portion of the hill should be left intact to prevent possible erosion,
as well as to preserve the authentic viewshed of York’s birthplace and Yellow Doors, the scenic
overlook where Alvin C. York went for prayer and meditation in March 1918 before his
deployment during World War I. Clearing too much of the hill to the East of the arcade will make
visible the roof of the 1990s Ranger House and other structures below, therefore limiting the
view’s historical significance.

53

United States Access Board. “Ramps and Curb Ramps.” In ADA Standards. 2010. Retrieved from
https://www.access-board.gov/guidelines-and-standards/buildings-and-sites/about-the-adastandards/guide-to-the-ada-standards/chapter-4-ramps-and-curb-ramps.
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Figure 113. View from the arcade, looking east

Figure 114. View of Wolf River Valley after historic view shed restored
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Signage
The current sign indicating the entrance to the Bible School is difficult to find. Signage to mark
the Ranger House as part of the park is also encouraged.

Figure 115. Ranger House, located east of Bible school

Interpretation
A new site-specific, 24 x 24 wayside panel is suggested to replace the current interpretive panel
that is located on the Northeast side of the building. See the Appendix for text and photographs
that are refocused on the York Bible School.
The current interpretive panel includes an array of information about the York Institute,
established in Jamestown, Tennessee in 1926. Providing more site-specific information will help
visitors differentiate between the York Bible School and York Institute, creating a more
consistent interpretation of the park in Pall Mall.
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Trails
The York Trial, a half-mile path, connects the York home to the burial site of Sergeant York on
Wolf River Loop. 54 Creating an additional trail to the York Bible School from the homestead
area would attract visitors by providing an alternative, non-vehicular route to this portion of the
property.

Figure 116. Site plan of resources at park

The new trail would create cohesion at the park by better connecting the Bible School to the
other resources. Providing safe, scenic access to multiple views of Yellow Doors, from both the
burial site and the York School, would also attract visitors who are interested in a more active
visit. Currently, the park must compete with Pickett CCC Memorial State Park and other nearby
recreation areas, which are appealing to more physically active guests.

54

Tennessee Department of Environment and Conservation, Tennessee State Parks. “Sergeant Alvin
C. York State Historic Park” [Park map]. 1:9,000. Retrieved from
https://tnstateparks.com/assets/pdf/additional-content/park-maps/46-alvin-york.jpg.
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Figure 117. Recommended location of a new trail between the York homestead and Bible school indicated by arrow.
The trial could be created by linking an existing field path to the road, which is approximately 150 yards away. (Note:
This photograph was taken standing in front of the Ranger’s House looking south.)
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IX. Adaptive Reuse Potential at the York Bible School
Introduction
Adaptive Reuse is the re-purposing of a historic building to serve a contemporary function. We
propose a multi-use adaptive reuse plan for the Alvin C. York Bible School that honors York’s
legacy of community service and engagement, reflects the needs of park staff, and promotes the
goal of generating revenue for the park. The building’s interior consists of a small office space,
two classrooms, a large sanctuary/auditorium, and a basement. Based on input from park staff
and partnership groups, the school would be best utilized as a multi-use facility that includes park
offices, archives/collection space, exhibit space, meeting space, and an event venue.
Phased Adaptive Reuse Recommendations
Park Offices
Park Staff has expressed the need for additional office space. The school’s original office best
serves this function. The room is located in the back corner of the school building and provides
suitable space for 1-2 desks. We recommend 1-2 desks with chairs, 2-3 additional chairs for
guests, computers, a fax copy/machine, phone line, filing cabinets, shelving and typical office
items such as waste baskets, mail organizers, recycling bins, sufficient lighting, and a calendar.
Archival/ Collections Space
Staff has also expressed the need for a space to store documents and paper collections. The
east classroom/classroom 1 (28 ft. x 20 ft.) would provide adequate space for storage due to its
moderate size and suitability for small-scale archival equipment. The space could allow for a small
work area with a table and chairs for those processing or examining records. Suggestions for the
interior include a table with 3-4 chairs, light filter screens recommended for document protection,
archival storage boxes, archival folders, acid-free paper, shelving, and conservation supplies
(brushes, gloves, etc.) for document, photograph, and media preservation.
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Figure 118. Classroom 1 interior, current condition

Exhibit Space
The archival space and work area could also serve as a heritage room featuring a small exhibit
and an exhibit case showcasing relevant artifacts (Particularly artifacts that may not fit into the
interpretation of the house). Ideas for interpretation include the history of the York Bible School,
Fentress County, the Tennessee Great War Commission, and exhibits by Humanities Tennessee.
Exhibit panels and cases should accentuate the building’s architectural elements, not compete
with them. The interpretive panels used in the Tina Turner exhibit at the West Tennessee Delta
Heritage Center provide a great example of appropriate recommendations for the School.
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Figure 119. Exhibit panels from the West Tennessee Delta Heritage Center exhibit

Meeting Space
Classroom 2 (37’11 ft. x 20 ft.) and the auditorium (55 ft. x 50 ft.) can be best utilized as a meeting
space/event venue. Outside groups, including those with established site partnerships (Sergeant
York Patriotic Foundation, Tennessee Great War Commission, large volunteer base of living
history reenactors,) may pay to use the space for various functions including large meetings,
receptions, fundraisers, etc. Local organizations, including student groups from the York Institute,
will have access to the School for various community events in conjunction with revenuegenerating uses. The high school operates a community education program that includes classes
and events funded by the Union Bank of Jamestown. Possible uses include:
●
County cultural heritage celebrations
●
Park events.
●
Community events partnership with York Institute and Union Bank of Jamestown
●
Boy Scouts/Girl Scouts camping site
●
Genealogy group meetings/workshops
●
County fairs
●
American Heritage Trees events
●
Fentress County Historical Society events
●
York Patriotic Foundation events
●
Master Local Historians
●
Cemetery workshops
●
Young Writers’ Workshop (founded in 1982 at the University of Virginia, this nationwide
program assists young people with cultivating their creative skills in areas such as writing,
graphic text, songwriting, poetry, etc.)
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Figure 120. Interior of Classroom 2, current condition
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Event Venue
Long-term goals include making the site available for private events such as weddings and other
large receptions. As the school was mostly used during the summer months, it is best suited for
social events that generally take place during the warmer parts of the year. The School’s rural
location makes it ideal because noise from large gatherings will not be a nuisance to nearby
residents. The building’s features (arcade façade, stone work, natural environment) will be
attractive for photography sessions (weddings, engagements, graduations, etc.)

Figure 121. Arcade of Bible school
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Figure 122. Auditorium interior

Alcohol Regulation
Currently, alcoholic beverages may be purchased and consumed at select Tennessee State
Park restaurants, bars, and golf course snack bars. For special events at park venues without
licensed restaurants or bars, the party must obtain an Alcohol Use Permit and pay a $250 event
fee. Service of alcohol is subject to local and state ordinances. While Fentress County prohibits
the sale and serving of liquor, beer and wine can be served between 6 am and midnight
Monday through Saturday.
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Figure 123. Interior of basement area, potential event space

Suggestions and Considerations for Meetings and Events
Development of the School for events must consider the general costs associated with an event
venue. The park should consider markets for specific event types. Staff will also need to
consider who will book the events and ensure the building is ready for the client.
Weddings and private events: The School as a wedding/reception venue could appeal to
multiple groups. The scenic appeal might attract guests wishing to marry outdoors. The School
might also appeal to a Christian demographic desiring an alternative ceremony or reception space
to a denominational house of worship but still founded in Christian principles. The School could
also serve as a venue for private receptions for individuals, businesses, or organizations.
Considerations for hosting weddings and private events may include adequate dressing room
areas and food service preparation areas.
York Park events: The Park already hosts a variety of public events including living history
reenactments and film festivals. The School could serve as an additional location for such events.
Fentress County community and partnership events: The School offers a significant amount
of space that may be used for a variety of different community heritage and educational events
and activities. Community groups, such as the Fentress County Historical Society, the York
Patriotic Foundation, and organizations from the York Institute high school, could utilize the space
for meetings and workshops. The School could also host educational events through partnerships
between the Park and outside groups.
Ideas include:
-A Cultural Arts and Heritage Celebration: a festival-style event featuring items made by local
craftspeople and artisans.
-Cemetery groups: Local cemetery groups typically locate, document, and care for cemeteries
within the community.
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-American Heritage Trees: A non-profit based in Lebanon, TN that promotes environmental
conservation through heritage public programming.
-Master Local Historians: In collaboration with the East Tennessee Historical Society and the
American Association for State and Local History, the program assists community residents in
conducting local historical research.
-Young Writers’ Workshop: Founded in 1982 at the University of Virginia, this nationwide
program assists young people in cultivating creative skills in areas such as writing, graphic text,
songwriting, and poetry. This endeavor could include a partnership with the York Institute high
school.
Requirements for Long-Term Site Plan
Fulfillment of the long-term adaptive reuse plan will require several changes to the School grounds
and Park management infrastructure. Requirements include:
●
●
●
●
●

The hiring of an event coordinator
Reorganization of park maintenance services
Additional on-site park staff for large special events
Development of the site grounds to include parking
ADA and other code compliance
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Appendix A: Estimate for Public Restroom at the York Bible
School
Courtesy of Buddy Jarrett, Jarrett Walker Construction, Inc.
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Appendix B: Possible Interpretive Material York Bible School
Marker
Devoted to his home region, Alvin C. York wished to provide a quality education to those in the
Wolf River Valley. After returning from World War I, York declined opportunities to monopolize
his heroic status and instead returned to Pall Mall, Tennessee, with a plan to provide
educational opportunities for residents of all ages.
In addition to his educational advocacy at the Alvin C. York Agricultural Institute, established in
Jamestown in 1926, York’s religious convictions were widely known. In 1939, he chartered the
York Bible School, where he served as president. Proceeds from the 1941 Academy Awardwinning movie Sergeant York were used to fund its construction out of native stone in the early
1940s. Pamphlets were printed to solicit community members and outside donors for monetary
support of the school.
Though the Bible School never held regular sessions, classes for children and adults were
offered each summer until about 1960. Instruction was provided for Sunday School teachers,
song leaders, and lay ministers, as well as those interested in vocational classes, such as
cooking, agriculture, mechanics, housekeeping, and public speaking. By the end of the 1960s,
the Bible School was vacant, but York’s reputation as a devoted neighbor who cared deeply
about education and Christian values remains to this day.

Brochure from York Bible School. Courtesy of Tennessee State Library and Archives.
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York overseeing construction of the Bible School. Courtesy of Sgt. York Patriotic Foundation.

105

Secondary Source Bibliography
Birdwell, Michael E. Celluloid Soldiers: The Warner Bros. Campaign Against Nazism.
New York: New York University Press, 1999.
Lee, David D. Sergeant York: An American Hero. Lexington: The University Press of
Kentucky, 1985.
Mastriano, Douglas V. Alvin C. York: A New Biography of the Hero of the Argonne.
Lexington: The University Press of Kentucky, 2014.
West, Carroll Van. Tennessee’s New Deal Landscape: A Guidebook. Knoxville: The
University of Tennessee Press, 2001.
Young, Robert A. Historic Preservation Technology. Hoboken: Wiley & Sons, 2008.

106

